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Cengage Learning. USA. (2012).P.13
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"A haunting elegy for choreographer Pina Bausch with a wondrously
surreal evocation of her work. Takes unprecedented advantage of 3-D."

A film for PINA BAUSCH by WIM WENDERS
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- Andrew Loomis. «Creative Illustration». The Viking Press. New
York. USA. (1947). P:25

-Clark Tom. Digital Photography Composition For Dummies”.
(Firstedition). Canada: Wiley Publishing, Inc., Indianapolis, Indiana.
USA. (2011) P: 10
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USA Fourth Edition (2011). P133
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- Rex Brandt.«Seeing with a Painter’ Eye». Van Nostrand Reinhold;
2nd edition. USA.(1984).P10
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